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The solo show entitled Belly of the Fish by
Valentina Bartolini conceives the belly as
an enclosed, transformative space. Draw-
ing inspiration from proto-surrealist prac-
tices, Bartolini redirects attention from
the external world to the unconscious,
allowing shapes to surface through intu-
ition, introspection and attentive observa-
tion. The title alludes to biblical imagery
of the inner world and transformation,
such as the belly of the whale in the story
of Jonah.

Subtly surreal, her works evoke the sea,
dreams and the womb as parallel realms
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of perpetual change. Recurring motifs
such as mirrors, mountains and hybrid
creatures alluding to plants, sea animals,
cats, and butterflies evolve into organic,
interspecies forms. Through this bio-
morphic language, bodies become fluid
and unstable, suspended between animal
presence and landscape, tracing processes
of growth and metamorphosis.

Building upon the dreamlike, memory-in-
fused terrains of her previous Sky Ladder
series, Bartolini deepens her visual vocab-
ulary with greater intricacy and symbolic
density. The demanding process, shaped
by the material’s fragility, mirrors the
transformative power of her imagery: a
pantheon of forms that seem both ground-
ed and elevated, as if observed from a
quietly transcendent vantage point. This
sense resonates throughout Belly of the Fish,
amplifying the interplay between interior-
ity, intuition and material responsiveness.

Central to this exploration is Bartolini’s
use of LLamali Natural Paper. Handmade
in Nepal from Kozo bamboo and Lokta
fibers, traditionally employed in calligra-
phy. The materiality of the paper amplifies

the sensation of interiority and suspension:

the drawings do not merely sit upon it, but
emerge fromit.

Working with colored pencils on hand-
made Nepalese paper, she constructs
entire forms from small, meticulous dots
that gather into shifting inner landscapes.
Enigmatic creatures, crystalline frag-
ments and spaces of magical transfor-
mation emerge, subtly “lifted” from the
surface, blurring the boundaries between
the familiar and the mythical.

Bartolini’s oeuvre offers a meticulous
synthesis of interior reflection, material
sensitivity and imaginative depth. In this
convergence, her drawings leave a lasting
impression, inviting contemplation of the
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delicate thresholds between the visible GLUYKPOTOVV HETUPALAOULEVA ECOTEPLKA

and the imagined, the corporeal and the TOTILOL OTTOV CLLVLYHLOTIKG TAAGHLOTA,
transcendent.and the mythical. KPLOTUAALKA Opavopata KoL yopot
HOYLKOU HETAGYTHLATIGHOV avaSVOoVTaL
text by OOV VO «OVOPOVOVTOLY O TV EMLPAVELX,
Eleni Riga 00AOVOVTOG TOL OPLAL AVAEGN GTO OLKELO

KOL TO HUOLKO.

To ¢pyo ¢ Mnaptorivi cuvioTa pia
TPOCEKTIKT] 6UVOEDT) €60TEPLKOV
GTOYUGHOV, evatolnoiag 6To LVALKO KoL
Pavraotakov Babovg. Meoa ano avtn
T1 60YKALOT, TO 6 €8LA TNG AP VOV V
pra Sapki aicOnon Oavpacpov,
TPOCKUAAOVTAG GE AVAGTOYUGHO TTAV®
GTO AETITO OPLO UVAPEGU GTO OPATO KOl
TO pAVIAGLOKO, GTO GOUOTIKO KUL TO
VEPPATLKO.
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